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"Of Things Remembered" is not about specific objects or events,
but about the process of recall and the now logical, now freely-
associated, now flowing, now halting juxtapositions associated
with it. The musical images, many of which are derived from
Korean folk and court music, suggest a variety of sentiments:
mystery, anger, play, tenderness, reflection. In the central
section each instrument is a lone protagonist.



General

PERFORMANCE NOTES

Flute and Viola accidentals are valid only for the note they pre-
ceed and immediate repetitions.

Harp accidentals are valid for the entire measure unless cancelled.

/Ffi or

1

O0——— and —0

Flute and Viola: !
r

Flute: - <>

molte

ord. 3.4 ord.

1)

£

Viola:JfJ___:J’

- —

ETEi!ETr

Harp:

- &
¥ <

A
b oo

b

= as fast as possible.

= crescendo from niente, diminuendo to
niente

bend tone (gliss.) very, very slowly, but
audibly, away from the starting pitch in
the direction of the arrow.

= weak, faint tone, even if pitches are
unclear or innaccurate; breath sounds
should be heard with pitch.

bear down (noise), then return instantly
to normal dynamic and playing position.

slap pizz. (string hits fingerboard)

guarter tone higher than previous pitch.

Harmonics sound as written. Arpeggiate
only where indicated. Let vibrate always
unless muffle is specifically indicated:

= total muffle : ;ﬁP- muffle one note

with metal shank of tuning key.
with the nail (always near the soundboard)

undetermined high note, undetermined low
note.

Other symbols from Salzedo

The piece contains many karate-like gestures: 1long tense waiting
interrupted by sudden motion, then more tense waiting.
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